THE AUDIOVISUAL BANKS: THE DIGITALIZATION OF THE CONTENT OF THE

AUDIOVISUAL ARCHIVES- A NON TECHNICAL APPROACH TO THE ISSUES

A non technical comment to the technical development of  film and television and radio 

libraries – how to improve the work without knowledge in metadata?  

LET ME BE FRANK with you: I am bored by attending international seminars and conferences where the programme or the agenda are dominated by the thinking that the new technology called ” Digitalization ” will solve all your problems in the future.Those of you who have worked for some years in libraries and television and radio archives know very well that the systems for registration or classification of the collections are only one of many tasks within a library. Those of you who have worked with reference work assisting  television or radio producers or teachers in their work , are aware of the importance of the knowledge of the collections of the staff of the archives.

THE DIGITALIZATION of the collections of film ,radio and video productions has nothing to do with the description of the content of the products produced for transmission.

.No. In some libraries you do not need  a catalogue at all because the librarians who have worked for years in the library  know even where the books are stored. The machine and the catalogue is challenged by the human brain. You must not underestimate the resource called educated staff – some must have forgotten the fact

that the personal experience is of great value – not only some metadata – a  new concept 

for information that you were taught at the library school to be found at the title page of any book. Nothing new – only a new name for facts -

I did approach what is left of the traditional BBC film and Video archive in London searching for a programme transmitted in the year 1968 – the year where  students made revolutions

worldwide – even at the Library School in Oslo where I also rebelled as student at the time – for a programme called : ” Students in revolt ”. The answers were negative. No programme could be found by using the different catalogues. I contacted the British Film Institute 

about the same programme. Negative answer again: No programme with that title was to be found in the official catalogues. Sorry. Then I contacted a person who had worked at BBC and who knew the programmes transmitted in 1968. A positve answer was the result. Yes,

I do remember the programme – the human brain was the winner -not the machine!

TED TURNER, MARGARET THACHERS AND FOOTBALL

What do they have in commen: Ted Turner – the founder of CNN, the former Prime Minister

of England and traditionally British football? Nothing apart from making statements officially 

recalled by millions for people. ”No, No, No ” said Lady Thatcher. Ted Turner has said that

FOXNEWS is a propagada tool for George W. Bush and the late Norwegian reporter, Bjørge Lillelien , reported a football match by making this statement: ” We have beaten England, …

Lord Nelson, Lady Diana, Maggie Thachers, can you hear me, your boys took at hell of a beating” ( Football match between England and Norway , 1981) – so far the report. The point is that we remember such statements  because we work

in archives and are dealing with an active reuse of the programmes transmitted daily.

BBC WORLD SERVICE has transmitted a programme about the importance of ” shouting ”-

it is now healthy to shout! How to find the correct sound if you are not trained to do so or know that such statements must be kept in the archive. 

ORAL HISTORY – SOUND ARCHIVES – MEMORY

We need to be told that Jesus Christ did not write any document or paper about his thoughts

and actions. No. He only wrote once in the sand using his finger as a pencil and the writing

faded away with the wind and the weather (Johannes 6.8) . Matteus, Marcus, Lucas, Johannes

and Paulus and some unknown writers published the story of this important man and his actions. No tape recorder at that time to record his message and his talking to people.

The situation of keeping oral statements and speeches are as important to-day. The sound archives – the radio archives worldwide – must not underestimate the importance of the work

done and the importance of taking good care of the sound collections. Political statements 

made by famous leaders like Winston S. Churchill and an ordinary reporter of sport arrangements may be used in radio and tv productions later on.  

  MEDIA RESEARCH – ACCESS TO TELEVISION, RADIO AND MOVIE PRODUCTIONS – MASTER DEGREE – DOCTOR’S DEGREE

Reflections of the issues

THE YEAR is 2001 . I attended a seminar in Stockholm, Sweden . The main aim of the seminar was to highlight the work of media researchers – professors and teachers – and the use of audiovisual archives (European National Audiovisual Archives).

The answers I got from the  lecturers coming from USA and Europe about their experience in using audiovisual archives for their studies ,were of no surprise to me. The experience was negative all the way. Few of the well-known professsors from USA had based

the papers presented at the seminar on a close contact with the main source: The transmitted television or radio programmes. I  also recall a meeting set up by Television Studies Commission of FIAT/IFTA where the issue was talked about: How important is it for the teacher to get access to all transmitted programmes and do we really need to keep as much programmes as possible to make a Master Degree?The answer was not of any surprise to me. No. We do not need everything produced to make a statement or to finish the degree. In March 2005, I attended a seminar set up by The Norwegian Film Institute, Oslo, Norway about access to film archives

for students and media researchers. The following statement was made by one of the delegates who is a teacher in film history: The main problem for the students and teachers is to make a selection of the material available for study. My comment to the issue is: We are facing a group who is making an attempt to defend the work done. Degrees have to be made based on

a limited amount of programmes because that is the present situation for the students. There is

no access to all the data about the programmes or films because a selection policy of the materials has been done. Take or leave it – that is the answer you will get if you ask the archives for assistance worldwide. Sorry.

PAY-TV – ACCCESS – SELECTION – CULTURE - STUDENTS

Salvador Novo who chaired the The Television Committee of the Instituto Nacional de Bellas Artes, has characterize Mexican radios as ” SPIRITUAL TEQUILA” and television as the

” MONSTROUS DAUGHTER OF THE HIDDEN INTERCOURSE BETWEEN RADIO AND CINEMA”. The year is 1973. 

So far Salvador Novo. Both radio and television programmes have given people worldwide more than ”tequila ”and ” monstrous daughter ”. We might dislike commercial radio and television but we cannot deny the very existance and influence of the sound technology and the moving images – film and video – on people and the society. Studies in the field of commercial films and television

programmes and the impact on society in general, have already been launched in many countries. 

” …AMERICAN CULTURE is more democratic than the European elite culture.  The American

(North America ) culture is accessible for all. …. that is why I am so fond of the author

Tom Wolf. He makes a mixture of Wall Street and Bronx. The result is a great realistic novelese … a new novel ….” : The statement was made by a Norwegian student in New York

Aslak Nore  who is working for his Master Degree at the New School University, Manhatten, New York.  

We must accept that a lot of people love to view soap operas, realty-shows, light entertainments and that we should not prevent people to get what they want. In year 1970 I finished my degree in librarianship i Oslo. We were taught to make a selection of  so-called

” good ” and ” bad ” literature in connection with the selection of literature for the library.

A distinction between classical literature and writing for daily entertainment only was a must in the year 1970- 35 years ago.

THE DIGITAL REVOLUTION – ACCESS FOR ALL ?

The turtle revolution – a slow speed  process?

The introduction of digital television  in a democratic society is a challenge to the ideas of

selections of  ” good ” and ” bad ” programmes. BBC might introduce the so-called ” Pay-TV ” in the future where you only pay for the very programme you want to view.  In year 2012

BBC might have finished the work of digitalization? In Sweden the digital radio should reach the different regions of the country in year 2006 – if the sufficient money is granted by the government? Digital television transmission for the whole country will be ready year 2008-

according to the latest information given by SVT. The capital of Germany, Berlin, has announced that the digitalization of television productions is launched on August 4, 2003.

During the year 2010 television programmes will only be transmitted digital in Germany  according to the official plans? What about Norway and television and digitalization? So far, we are talking about the year 2009 ? The analog television and radio production and transmission are history in year 2010 in Norway? How is the situation for students and

ordinary citizans after the close of analog  production? A good one?

From a technical point of view the answer is yes – all will be better for everyone – theoretically speaking but the ” turtle  revolution ” is still not finished- sorry. The Norwegian

Director of the company called ” Norges Television (NTV), Tor  Fuglevik, has officially

made a statement that the analog transmission of radio and tv programmes in Norway is history so to speak after the year 2009? Director Tor Fuglevik used to work as radio director

of the Norwegian Broadcasting Corporation (NRK) before he started to work for NTV.

FIAT/IFTA – IASA – SELECTION RECOMMENDATIONS TO MEMBERS

A time for change? 

The new technology and the new possibilities of getting access to tv and radio products transmitted to millions of people worldwide, are a challenge to the old librarian’s way of thinking  in setting up an excellent collection of only good literature.

 We have to evaluate the official  policy of  selection published by different international associations like FIAT/IFTA and IASA with reference to the introduction of a new technology

called ” digitalization ”. The students, researchers, professors, teachers and people in general

will make their own decisions about what they want to view in the future. The production of SOAP OPERAS are of great value to many people even if they do not read the classical literature of the world daily or watch plays of Henrik Ibsen.

But what about the information available – do we need more facts about the products stored in

the archives? Let us evaluate the so- called  ” Yellow programmakers – the yellow writers ”.

”YELLOW AUDIOVISUAL ARCHIVES” – ”YELLOW JOURNALISM”

The quality of the content of the archives 

THE SOURCE  used by researchers for the work done, must evaluated in a critical way.

It is not the heads of the audiovisial archives worldwide who decide the content of the archive. On the contary: The archive within a television or a radio cooperation is forwarded programmes for archiving made by reporters or producers who have decided the annual production of the company a year ago. It is important for the archivists to know that you might work for a ” Yellow Archive ” in connection with assistance for Master Degree student.

To call an archive for ” Yellow Archive ” is a provocation to highlight the issue of an academic selection of the programmes produced.

” Yellow journalism ” – a term used to describe the journalistic practices of Joseph Pulitzer-

is a combination of reformist investigative reporting and lurid sensationalism.

The product of this kind of work will come to the archive to be treated as an important source for future students. 

William Randolph Hearst ( 1863 – 1951) was active in initiating the Spanish-American War of 1898 and he was well-known to create stories and headlines for his newspapers.

Mexicans were not portrayed by Hearst papers in a nice way: Lazy, degenerate and violent are the keywords for the content description. 

( The rebel Pancho Villa had taken about 800, 000 arces of prime timberland from Hearst)

What about radio and television production to-day? What about the programmes made by different stations? And what about the audiovisual archives where the programmes are stored?

”THE SPLENDID LITTLE WAR ” – The title of an interesting documentry about the Spanish- American War of 1898, is critical to how the media- both films and newspapers- are  describing the events of the war. 

” The Splendid Little War ” is  a video documentary on The Spanish-American of 1898.

Recently discovered ” lost and forgotten ” film footage of the conflict has been used.

The film is made in 1992 by Belle Grove Publishing Co. USA.

Shots of the ” Rough Riders ” and Teddy Roosevelt  are interesting to view. The yellow

journalists information to the American people and the American government  to start the war are also reported in the video. Let us take a look at an excert of the documentary and of the

movie called : ” Rough Riders ”. ( 1997). We view only the parts of the films dealing with ” Yellow journalism ” – incorrect information to the public to explain the reason for the war between

USA and Spain. Let us also reflect about the isssue of publishing wrong information to make a war acceptable and the reuse of the information for students and reporters later on. Soldiers

from USA and Great Britan have invated Irak due to information about the production of mass destruction weapons. No weapons of this kind have been found so far in Irak . In ten years some students or reporters will come to your archive asking for footage of the war against terrorism and weapons of mass destruction and they will ask questions about the war against Irak. Are we facing a new ” Spanish – American – Irak ”  information conflict? What to do with films made where the information is not correct? When Germany invaded Norway in 1940 a film was later produced about the war. Researchers have discovered that not all the shots

of the German military actions are not taken during the first  days of the war. No. The footage

are taken from battlefields elsewhere during the Second World War.

SELECTION OF THE INFORMATION  to make the content of the archive reliable might be tempting. I will not recommend any policy of selection but you need to know about the incorrect information brought to you as official statements to be reused later on in new productions. To view the official footage of an international conflict is of importance to

teachers and reporters and students later on because the written documents of the conflict are

available and you may make a comparison of the facts published.

It is also a provocative question to ask if the owners of the cooperations producing radio and

television programmes are political neutral when the subjects of the programmes are decided.

The content and the value of the audiovisual archives for future productions have to be evaluated with reference to official statements made by the owners. The ”yellow

writers ” who wanted a war between USA and Spain in 1898, used the papers for reasons that have been critical questioned later by academic scholars.How is the situation to-day?

You let me know in due time if a misuse of the media takes place and you let your staff know

about the actions. The management of any cooperation is often changed. The archive will remain as an important PROGRAMME BANK – a bank of knowledge to be reused.

The official policy of the company may be forgotten after some years but the result of the

decisions made by the directors  will be stored in the BANK of KNOWLEDGE called the

audiovisual bank.

POWER – INFORMATION – DEMOCRACY 

The source:The former and late Swedish Prime Minister Olof Palme 

The introduction of the digital technology for radio and television and movie productions is

a good instrument – a tool – for a society where the citizens have to make  decisions about what to do in the future in many different fields. So far so good. What about media power and 

control of the radio and television stations? Who will decide what the companies are going to produce and what about the product stored in the archives after the transmissions? The question has been asked by many who have been interwied by tv reporters  and after having seen the transmission of the programme, are not so happy with the result. The former and late

Swedish Prime Minister Olof Palme took part in a programme called : ” Guest by Hagge. A talk with the former Prime Minister Olof Palme about Olof Palme ”. The programme was transmitted August 19, 1977 by Swedish Television. He is asked about television productions. He makes an interesting comment on how tv transmitted one of his speeches . He had talked for about an hour to an enthusiastic public. When he viewed the tv programme where his speech had been used ,he was surprised to see that ony 30 secunds of his speech had been used. The source for the researchers later on is only 30 secunds out of a speech of one hour.

The reports had only used what they found interesting: Highlighing of some issues.

The whole speech should have been recorded and forwarded to the national audiovisual archive for permanent storage to be used for researchers years after the event.

MUTUAL FILM CORPORATION ,USA and PANCHO VILLA

Film about the Mexican revolution – the first reality film made?

In 1914 the Mexican revolutionary , Pancho Villa(1978-1923) , sighed a contract with the American company: Mutual Film Corporation. The company was chaired by Harry Aitken.

The American company demanded exclusive right (copyright) to all shots made in Mexico.

The general should get about 20 percent of all income of the film made. The film team who

made the film about the fighting in Mexico,also told Pancho Villa how he should plan his

military actionsin order to aquire a good movie. Both David W.Griffith and Raoul Walsh took

part in the planning of the movie and also in how the battles should take place.

The film called: ” The Life of General Villa ” was finished in 1914.

How is to-day? Do journalists give instructions to the generals how the war should be fought?What about The Gulf War?. You could not find

persons like Ernest Hemingway or Robert Capa  out in the field making up their own mind about the fighting. No. Only CNN had a reporter in Irak telling the whole world what went on. 

The news from the war will be forwarded the National Archive of your country to be used in

new Master Degrees and you need to add some information to the films  about waht went on at the battlefield in Irak, I think.

The founder of CNN, Ted Turner, the owner of FOXNEWS, Rupert Murdoch and the former Director –General of the BBC, Greg Duke, might express different statements about how international politics should be reported. None of them have an indifferent attitude to political

issues. It would be strange  if they had not influenced the productions of the companies

administrated by the competing personalities mentioned.

Both Ted Turner and Greg Duke have made official attacks on Rupert Murdoch who is supporting the American President Bush and The British Prime Minister Tony Blair.

” Yellow journalism ”? – do I hear any critical comments? What about the invasion of Irak?

In some years you will get a media report about exchange of information and about the truth

of the facts published – let us wait and see.

What about selection of the programmes produced by television and radio companies and

the production of independent companies?  Do we need a selection policy? My answer is: No.

We do not need to select. We need the introduction of a National Legal deposit law of all published materials made by radio and television and film companies. The law has already been introduced to the Scandinavian countries like Norway, Sweden and Denmark. The challenge for the new national audiovisual archives is not the preservation policy but how

to get access to the programmes stored. Good luck and thank you for your attention.

Tedd Urnes
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